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Service high and anthems clear” 
HI Exultate Deo (Samuel Wesley) [T45] 

0 Blessed be the God and Father (Samuel Sebastian Wesley) [8'40] 
Treble solo: Dickon Stainer 

0 Evening Canticles in B flat major (Stainer) [lO'OO] 

0 Come,‘Holy Ghost (Attwood) [4'36] 
Treble solo: Simon Ellis 

0 I was glad (Parry) [6'00] 

0 Evening Canticles in G major (Stanford) [9'45] 
Treble solo: Simon Ellis Baritone solo: Kenneth Burgess 

0 O Thou, the central orb (Wood) [4'49] 
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Of God’s ordaining counsel, as Thy sight 
Gives measured grace to each, Thy power to prove. 
Let Thy bright beams disperse the gloom of sin, 
Our nature all shall feel eternal day, 
In fellowship with Thee, transforming day 
To souls erewhile unclean, now pure within. Amen. 

Charles Wood (1866-1926) wrote most of his church music after the turn of the century, 
and continued happily in the tradition of Parry and Stanford. O Thou, the central orb, to 
words by H R Bramley, represents him at his best. It is constructed in ternary form in 
which the hushed mysticism of the middle section acts as a most effective foil to the 
exultant acclamation of the rest. As always, Wood’s richly expressive harmonic idiom is 
strictly controlled by an impeccable craftsmanship. 

Notes by ARTHUR WILLS 

The Choir of Ely Cathedral 

Trebles 
William Morgan 
Simon Ellis 
Gideon Gray 
Matthew Hickley 
Dickon Stainer 
Simon Stainer 
Benjamin Stainer 
Haydn Webb 
Fabian Elers 
Andrew Hill 
Miles Styman 
Karl Therkildsen 
Adrian Therkildsen 
Mark Daniels 

Altos 
Anthony Ransome 
David Carr 
Roger Bowers 

Basses 
Kenneth Burgess 
Lance John 
William Barnett 

Andrew Houston 
Michael Banyard 
Andrew Malcolm 
Peter Heald 

Tenors 

Organist and Master of the Choristers: Arthur Wills 
Assistant Organist: Stephen le Prevost 
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In his book In a Minster Garden (1902), Charles Stubbs, then Dean of Ely, reminds us that 
John Milton’s well-known words from II Penseroso, written about the time he took his 
master’s degree at Cambridge, make direct reference to Ely in the lines: 

Let my due feet never fail 
To walk the studious cloister’s pale, 
And love the high embowed roof, 
With antique pillars massy proof, 
And storied windows richly dight 
Casting a dim, religious light. 
There let the pealing organ blow 
To the full-voiced quire below, 
In service high and anthems clear, 
As may with sweetness through mine ear, 
Dissolve me into ecstasies, 
And bring all Heaven before mine eyes. 

The music on the disc covers a century and a half of development in English Cathedral 
music, from Thomas Attwood (bl765) to Charles Wood (dl926). Most of the pieces would 
have been in the repertoire at Ely in Stubbs’s day, and they certainly give potent expression 
to Milton’s evocative and moving words. The period covered illustrates the change from 
the classical elegance of Attwood and the more dynamic, Bach-influenced idiom of Samuel 
Wesley; through the ripe romanticism of his son Samuel Sebastian Wesley to the dawning 
of the twentieth century, characterised by the subtle word painting of Stanford, the 
opulence of Parry, and the disciplined richness of idiom found in the work of Charles 
Wood. 

0 EXULT ATE DEO Samuel Wesley 

Exultate Deo adjutori nostro, 
Jubilate Deo Jacob, jubilate. 
Sumite psalmum, et date tympanum, 
Jucundum psalterium cum cithara. 

Samuel Wesley (1766-1837) was one ot the most cultured musicians of the period and much 
concerned with the revival of Bach’s music in England. He joined the Roman Church in 
early life and most of his finest church music sets a Latin text. His masterpiece is 
undoubtedly Exultate Deo (also known under its English title ‘Sing aloud with gladness’) 
for five-part chorus with either organ or orchestral accompaniment. It is based upon two 
motives, contrapuntally treated with much ingenuity and a brilliance of vocal scoring 
rivalling Bach himself. The text is taken from the beginning of Psalm 81. 
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Samuel Sebastian Wesley 0 BLESSED BE THE GOD AND FATHER 

Treble solo: Dicken Stainer 

Blessed be the God and Father of our Lord Jesus Christ, which according to his 
abundant mercy hath begotten us again unto a lively hope by the resurrection of 
Jesus Christ from the dead, to an inheritance incorruptible and undefiled, that fadeth 
not away, reserved in heaven for you, who are kept by the power of God through faith 
unto salvation ready to be revealed in the last time. But as He which hath called you 
is holy, so be ye holy in all manner of conversation. Pass the time of your sojourning 
here in fear. Love one another with a pure heart fervently. See that ye love one 
another. Being born again, not of corruptible seed, but of incorruptible, by the word 
of God. For all flesh is as grass, and all the glory of men as the flower of grass. The 
grass withereth, and the flower thereof falleth away: But the word of the Lord 
endureth for evermore. 

Samuel Sebastian Wesley (1810-1876), the son of Samuel Wesley (above), was the most 
important English Church musician of the mid-nineteenth century. Mendelssohn certainly 
exerted a considerable influence upon him, but he possessed a unique individuality of style 
which clearly sets him apart from his contemporaries in the same field. Blessed be the God 
and Father (the words are taken from the First Epistle of Peter i. 3-5,15,17, 22-25) is an 
intensely dramatic work with much variety of mood and texture. The organ part is quite 
independent, and Wesley was careful to indicate the precise stop colours he required. This 
emphasis on sonority and colour was something entirely new in Cathedral music, and 
Wesley’s thoroughly Romantic imagination was not to be matched until Stanford produced 
a comparable masterpiece in his G major Evening Canticles. 

EVENING CANTICLES IN B FLAT MAJOR Sir John Stainer 

Magnificat 
0 My soul doth magnify the Lord, And my spirit doth rejoice in God my Saviour. For 

He hath regarded the lowliness of His handmaiden. For behold from henceforth: all 
generations shall call me blessed. For He that is mighty hath magnified me: and holy 
is His Name: And His mercy is on them that fear Him: throughout all generations. He 
hath shewed strength with His arm, He hath scattered the proud in the imagination 
of their hearts. He hath put down the mighty from their seat: and hath exalted the 
humble and meek. He hath filled the hungry with good things, and the rich He hath 
sent empty away. He rememb’ring His mercy hath holpen His servant Israel: As He 
promised to our forefather Abraham and his seed for ever. Glory be to the Father, 
and to the Son, and to the Holy Ghost: As it was in the beginning, and is now, and 
ever shall be: world without end, Amen. 
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Nunc dimittis 
{T\ Lord, now lettest Thou Thy servant depart in peace, according to Thy word. For 

mine eyes have seen Thy salvation. Which Thou hast prepared before the face of all 
people. To be a light to lighten the Gentiles. And to be the Glory of Thy people Israel. 
Glory be to the Father, and to the Son, and to the Holy Ghost: As it was in the 
beginning, and is now, and ever shall be: world without end, Amen. 

John Stainer (1840-1901) wrote his Evening Canticles in B flat for St Paul’s Cathedral, where 
he was organist from 1872 to 1888. Three of his great-great-grandsons - Dickon, Simon and 
Benjamin - are in the Ely Choir and sing in this performance. (Dickon Stainer is also the 
treble soloist in Wesley’s Blessed be the God and Father, above). Stainer’s style here is very 
spacious and fully exploits the reverberant acoustics of a large building. 

El COME, HOLY GHOST Thomas Attwood 

Treble solo: Simon Ellis 

Come, Holy Ghost, our souls inspire, 
And lighten with celestial fire; 
Thou the anointing Spirit art, 
Who dost Thy sevenfold gifts impart: 
Thy blessed unction from above 
Is comfort, life, and fire of love. 
Enable with perpetual light 
The dullness of our blinded sight: 
Anoint and cheer our soiled face 
With the abundance of Thy grace: 
Keep far our foes, give peace at home; 
Where Thou art Guide no ill can come. 
Teach us to know the Father, Son, 
And Thee, of Both, to be but One; 
That through the ages all along 
This may be our endless song, 
Praise to Thy eternal merit, 
Father, Son, and Holy Spirit. 

Thomas Attwood (1765-1838) was a pupil of Mozart, and later, as Organist of St Paul’s 
Cathedral, a close friend of Mendelssohn who dedicated his Prelude and Fugue in C minor 
to him. Come, Holy Ghost makes its effect through the charm and poise of its melodic line, 
supported by simple yet telling harmonies. 
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0 I WAS GLAD Sir Hubert Parry 

I was glad when they said unto me, We will go into the house of the Lord. Our feet 
shall stand in thy gates, O Jerusalem. Jerusalem is builded as a city that is at unity in 
itself. O pray for the peace of Jerusalem: they shall prosper that love thee. Peace be 
within thy walls, and plenteousness within thy palaces. 

Hubert Parry (1848-1918) was not a prolific composer of Cathedral music, but his anthem 
I was glad, written for the coronation of Edward VII, is an outstanding example of his 
mastery of choral sonorities and textures. He ingeniously incorporated the shouts of 
‘Vivat’ which greet the Sovereign at the entrance to the Abbey; this section is generally 
omitted in everyday performance, as in this one, without loss to the intrinsic shape of the 
piece. 

0 0 EVENING CANTICLES IN G MAJOR Sir Charles Villiers Stanford 

Treble solo: Simon Ellis Baritone solo: Kenneth Burgess 
(for text see under Stainer above) 

Charles Villiers Stanford (1852-1924) was a near contemporary and close friend of Parry, 
and shared many of his musical interests and ideals. He was the most important composer 
of Cathedral music after S S Wesley, and showed a similar imaginative flair to the older 
master, notably in his treatment of the organ accompaniments. The Magnificat and Nunc 
dimittis in G major is one of his most striking works, combining a delicate intimacy with a 
persuasive lyrical warmth. His restrained treatment of the text here makes an interesting 
comparison with the more extrovert setting by Stainer. 

0 O THOU, THE CENTRAL ORB Charles Wood 

O Thou, the central orb of righteous love, 
Pure beam of the most High, eternal Light 
Of this our wintry world, Thy radiance bright 
Awakes new joy in faith, hope soars above. 
Come, quickly come, and let Thy glory shine, 
Gilding our darksome heaven with rays Divine. 
Thy saints with holy lustre round Thee move, 
As stars about Thy throne, set in the height 
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